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Before going out to Italy he had arranged to take a new house in London., that one in which he lived for the rest of his life, on the Upper Mall at Hammersmith. It is a large Georgian house, of a type, ugly without being mean, familiar in the older London suburbs. It is only separated from the river by a narrow roadway, planted with large elms. The river indeed was so near a neighbour that at exceptionally high tides it occasionally brimmed over the sill of the water-gate in the low river wall, crossed the roadway, and flooded the cellarage of the house. The parapet along the edge had afterwards to be made continuous to avoid this danger. On bright days the sunlight strikes off the water and flickers over the ceilings : many barges and sailing boats go by with the tide, and the curve of the river opens out two long reaches, up by Chiswick Eyot with the wooded slopes of Richmond in the background, and down through Hammersmith Bridge. Behind the house a long rambling garden, in successive stages of lawn and orchard and kitchen-garden, still preserves some flavour of the country among the encroaching mass of building which is gradually swallowing up the scattered cottages, low and roofed with weathered red tiles, that then lay between the river and the high road. The house had some little history; in its garden the inventor of the eledric telegraph, Francis Ronalds, had in 1816 laid eight miles of insulated wires charged with static electricity, and worked by ele<5trometers and synchronized rotating discs at either end. Fragments of his apparatus, the first eledric communication ever praftically worked, are still preserved in the South Kensington Museum, When Morris took it, it had just been vacated by Dr. George Macdonald, and was known as The Retreat; this name, as rather suggestive of a private asylum, he at once changed, and called it Kelmscott House, after tunnel: and going through that merry Burgundy country with a fine windy sunny day I got quite merry myself."               /? surface of the building is necessarily tampered with; so                           /   * that the appearance of antiquity is taken away from                          | figure by fire
